


Hey there! Welcome to the 2nd printed
version of The Letterman: Xtasy Edition!

As far back as we can remember, we
always wanted to be Team Letterman. The
yarn of an idea guickly unraveled into

late-night brainstorming, endless
redesigns, countless moments of doubt,
and bursts of creativity, woven together
by a collective passion of literature,
expression and the ecstatic celebration

of life.

Somewhere between the chaos of deadlines

and the thrill of getting things right,
this edition was brought to life. It
carries not only pages of content, but
also the spirit of the students who have
been instrumental in shaping it.

As you flip through, we hope you enjoy
it as much as we did creating it, sewing
J another thread to the growing fahrlc of
The Letterman.
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A NMOTE FROM THE

VIGE CHANGELLOR

Dear Esteemed Reoders,

As we unvail this special edition of The Letterman, the quarterdy heartbeat
of Odisha University of Technology and Research (OUTR), | am filled with
pride ot the strides our community has taken. Nestled in the vibrant heart
of Odisha, OUTR embodies the fusion of ancient wisdom and cutting-
edge innovation—much like a graceful poise meeting the precision of
modern algorithms. | am ecstatic and filled with satisfaction ond pride ot
the remarkable progress we hove made together amid evolving
challenges in our newly farmed University, From picneering research in
varnous fields of technological study to innovative skills development
programs, we hove done it all. Cur collective efforts have elevated our
institution's impact on education in particular and society in general. In
the coming years, we will prioritize sustainable Innovation,
interdisciplinary collaborations, and global partnerships to prepare our
universify and the young mass for dynamic ehallenges and further making
them ready for o more challenging future. Your dedication inspires me—
let us continue building o legocy of excellence. | would like fo
congratulate all the students who hove been continuously contributing at

varicus levels and bringing lourels to the univermsity.

This edition spotlights our triumphs: ploneering Al-drven curricula that
brings breakthroughs in our research and innovation, and prepares
trailblazing graduates for India’s future. From collaborative research with
state civil services to cultural symposio celebrating our heritage, we have
woven technology with tradifion. Yet, our joumney presses forward. With
India’s Amrt Kaal vision, OUTR commits te outcome-bosed education,
ethical Al frameworks, and eco-tech hubs that rival glokal standards. Join
us in this ndysﬁe}*—}mur ideas, purtnatshipﬁ, and possion fuel our ascent.

Let us march ahead, seripting Odisha's tech renalssance.

With sincars appreciatian and best wishes

DR. BIBHUTI BHUSAN

BISWAL
Wice Chanceflar, OUTH




DR. MEERA

VISWAWVANDY.A,
Registrar, QUTR

A NMOTE FROM THE

REGISTRAR

It is @ matter of great satisfaction to present the second
printed edition of our University Newsletter. Over time,
the newsletter has developed into a meaningful platfarm
that reflects the vibrant academic life and creative spirit
of our university community. Through both its printed and
digital presence on the University website, it continues to
decument the ideas, achievements, and experiences that
shape our campus.

A university is defined not only by academic progress but
also by the collective participation of Its students and
faculty in diverse activities that encourage leaming,
creativity, and collaboration. This newsletter serves as a
window into those efforts, providing space for students
to chare their perspectives and celshrate the many
initiatives taking place across the institution.

| extend my sincere appreciation to the editorial team
and all the contributors whose dedication and hard work
have made this edition possible. Their etforts play an
important role in preserving the storles and milestones of

our unh-'ar:siiy mmmunlf)r.

| hope this publication continues to inspire studerts fo
engage actively, express themselves thoughtfully, and
contribute positively to the growth of the institution.



A NOTE FROM THE

It glves me great pleasure to present the second printed
edition of our University Newsletter. Over the past year, the
newsletter has grown info a vibrant platform that reflects the
academic achievements, creative pursuits, and extracurricular
initiatives of our students and faculty. In addifion to this
printed edition, several quarterly editions have been
published online on the University website, ensuring that the
voices, ideas, and accomplishments of our community

continue to reach a wider audience.

Through its pages, the newsletter captures the spirit of our
campus—ene that values curiesity, collaboration, and
innovation. it serves as a space where students can share
their perspectives, showcase their talents, and document the
diverse activities that shape our university life.

| would like to extend my sincere appreciation to the editorial
team, contributors, and everyone involved in both the enline
and printed editions. Their dedication and creativity haove
played a vital rols in making this initiative meaningful and
impactful,

| hope this edition continues to inspire ocur students to think
critically, pursue excellence, and contribute positively to

society.

DR. JIBITESH MISHRA
Dean, students’ Weliarne,
DLUTER




DR. ASHWINI KUMAR

DASH
P5A, OUTR

A NOTE FROM THE

P3A

Student life within a university extends well beyond the
boundaries of classrooms and examinations. i is enriched
by creativity, strengthened through collabaration, and
energized by the enthusiasm with which students engage
in a wide range of academic, cultural, and co-curricular
activities. Our University Newsletter thoughtfully captures
thece expariences and reflects the dynamic epirit of the

student community.

| am delighted to witness the releass of the second
printed edition of this publication, which continues to
highlight the ideas, accomplishments, and initiatives of
our students. |t serves not only as an important platform
for expression but also as a meaningful record of the

diverse experiences that shape campus life.

| sincerely commend the editerial team and all
contributors whose dedication and collective effort have
made this adition possible. Thelr commitmant significantly
enhances the value and relevance of this publication for

the entire university community.

| hope the newsletter will continue to inspire studerts to
express their perspectives and actively participate in the

many enriching opportunities that university life provides.



EDITOR N CHIEF

It is @ matter of immense satisfaction for being dble
to continue with the journey we started one year
back and today, | am delighted to present this
edition of our University newsletter, This edition
showcoses the limitless possibilities within  our
student body. Each episode serves as a messenger
for campus news and flair. The annual edition serves
as a platform, that reflects the energy, curiosity, and
creativity that thrive within the academic community
particularly in the student fratemity.

DR. MINAKSHI

PRASAD MISHRA
Editar=In-Chiaf,
The Letterman




A CHAT WITH THE REGISTRE

1. Could you tell us o little obout
academia and administration?

your journey into

From tha yery baginning of my camer, Lwas inclined dnwards
tanching, Therslere, after my graduaties, theagh | hod elaaracl
the written sxamination ot NTRPC, | did nod g tar 'I'hﬂirrlunl_imv.
rathar :;umr.!ntnr! my M. Tach, from Jodawvpur |'rﬂ.l||'-'|'|'|,1'- flhr
teaching carear started trom 1995 ond it has been of ﬂul'ﬂﬁ:-
sotistying joumey in the compony of my deor 51udanh.1 have
beer a dubor ard o leamer at fhe same Hms. Pﬂrilcu|ur|}'1|iﬂ*ﬂ

o studant soys that "Mao'am, you hove hod o fremendous |r'1|:rl'.’iﬁ"-:' '

an my lite”, long offer possing out, the feeling is inexprassiblein
W rdln

Ei_-g-nlding Yy l;:hll.::.' inin odminEtrofive fodes | con =y thot a
college or o University is like o mini world, whers o faculty i5 not
arly enfrusted with the task of feaching and reseorch; buf hes ta
fake up various respansbilities os well thot axpose himy har 1o
Soma FI;lI:-E"l'S of wducaticnal edmiristration, | kave lEornt iha
nuonces of administration durdng my stinte o5 Wardan of ol
Lodies Hastals, Head of the Doportmaent, Choirperson, Stodanis'
Grisvarca Rocressal Cell, Pragrarmme Coordinerter, MBS Bursau,

Directar, KOALC, Ry = Taft clthers, The lessens |eara l_‘II.III."\'_.]
dischorge of these mles howe fomiliorsed  me with the
bBottlenecks 1 the swtem. | am fhankful te the Hon'kbie

Choncellor and Hevered Vice-Choncellor tor enfrusting me to
alficiale in the post ef Registrer. The high point of iy jodffey ok
Begivfrar haz bean leading the academiz procession in the just
concluded third convocafion. | hope thin role will besosriich

':r.-lmi,'u'-H Qs iy e 05 o egucotos

2. what does o typical doy as the Registrar look like for
you?

In the context of the presest seenords, o Registrar con be
gompored fo the Siroit of Hotmugibelwesn the Wiee
Chancellerand tha cost of the Univessiy, ond olso botween tha
Liniversity. ond reat of the wordd, Al the finopcial tronsccticns,
studenf-relaled meues, smployes-reloted conceams ond other
matters are routed through fhe Hegistror, betors the final
approval of fhe Vice-Chonoedor. Mareover, the Registar is the
sole commbnicaton with the outside word. So, # can be wall
imagined that the Registror iz kept on he fher toas all thrawgh
the day. On mesl deps, Registiar sngeges In discussiors with
Vice Chancellar, Deans, HODa, PICs sto. 1or policy, decisicns.
Aipart from the robtine actiifies, the Registrar has fa signeall
Molis Since the Unhersity @ Buatling with activifies theze
days, the Regieiars presence s usually sought in of all fimes:
Parollely my post dermands o lot of attention as o Professor in
Elactrical Enginesring

H‘_:'E wommitaeritg,

3 whot role do student mitiatives and octivities
play in shoping compus culture?

The ey exisfence of e Lniversty hinges on dha
ghoulder al. e wludests - thair aekhevemants, thais
hﬁl‘ll:l'ﬂ;ll.l'! I:?;wun:ln thaic eI, +\vu-|:|i:|'||:r..l ather statt
and ﬂ'lﬁlr.lh‘tﬁ'mcn:un Wwith the oufslde warld. A vibrant

m F&&tﬂ: requires thal everyone  grows

v, but ot the same fime independganily

“Mﬂ:ﬂr‘n |'||:.|-_|;:-':,- that in recent fimes, students are

‘parlicipafing in a plethora of activifies lke

culturod,  techmical, lileod and
sparting avanta, Tiulanin era T-;.l:.ng Ia:::n;:'-q-n:lh:p rekee n
the=a svanis, whers in 'I-!l-ﬂ:,- are not _|L|:| geting
pxposure to maony ospecis of organizing things, but
atso getfing alatem for tosterng tecrmwark and

ints T-P-E"El.'.‘r-ﬂ‘l COMMUEnNCOThENg,

4. whaot are your thoughts on student
magazines ond newsletters os platforms for
ideas and expression?

Al of us marel ol the creciivly of the Amul
nd'.'na-nu_'-.rrhrnr.-nh nnd REQTREERING af thim nr'.-r]a-nring Bl
girl, Stucent magazines and newsletters ore a must for
giving creative expressions to stiedents ideos, ond &t
the same time showeasing notoble averts, tecully &
student ochisvements etc,. Through these plotforms,
the studerts can not anly past their ideas, pisces af
gat an l:h.npurruni’r'r' 1=]
hone fheir skilly at editing. and  designing. These
magezires-and newslatters works os:o tesfimonial for
student creohyity and passion, which con alsp be
shored ompng- the prospective recnuders fo give o
eneak peslk it the University offaire

ort, phofographs e, they also

5 What messags or advice would you like 1o
share with the students aond the editorial team
working on this mogozine?

The Letterrman iso newslefer af the University meand
iz showoose all the impartant events and hoppenings «

&

fhe University In limitec spoce. Due diligence s
expecied lo enswe that the conterd should be *
salected and dratted kesping in mind both the need ,

far pamprahansive coverage an well as breviil




GLUBS OF OUTR

ARPEGGID

[

.=J

AEROSPALCE

Estsblished in 20059, the Asrospace Club unites students passiondle about asraspaces,
offering projects In model alrcral, reckets, and satallites. With ower 100 rierm bers, Thea
ciub fosters curiosity apd Innovation in aerospace techhnology, providing mentorship
and resources for aspiring enginesrs to explore the industry’s wast cpportunttiss,

A PALEE S,

The dramatics society of GUTR. calabrates the transformatve pover.of theatra. We
aflfer plathorms for scriptwriting, acting cinsmaltography, and vaidea l._'{:li'in:; Felping
students hone their craft, Acthities like mionalogues, nukkad naatak, akits, and short
films ¢ QnveEy Imigan I'Iléill.l MESSIagESs, withh our nukkad team focusin . on social
ol Yy el 2SS

ARPEGGIO

COUFR's musical society, is a haven for music lovers, We explore diverse genres and
instruments—driams, tabla, gultar—through jam sessions, open mics, and cultural
aaEnls Koo for purtsrlng arlginal eompositions, our Sub kas won acoolsdas || la
the Battle of the Bands

BiOZ0O

megine a place where curiosity mesis creativily, biology mests technology. Cur
oEmMmImdnity of Innovators, passionate about harnessing blotechnology, are aliming o
shape a better future, As our alumpudl are pursuding their advanced degrees in
INSTTUEIon: Worlkklwice, wa arne proud of maving rmade such an impact

CETADEL

The litgrarny saciety of QUTRE, unites authors,: poets, speakers, and Quizzers: It features
Foaigr il Fcps: The F‘-".:ni.j T iters], The Void (speakers], Cetouizzite (Quiziers), and Tales
& Tea [DOOK communityl. With competitlons and mentonng, we nidrture talent and a
lowa Tor literature.

CIVIEIL N

2UTR's Civil Enginesr’s Club, connects students, professionals, and academicians to
explora adwvancements in the field, Through expest talks, workshops, and
competitions, the chub br dges the gap Between academilc leam (1= and real-aworid
£l Enginesnng challendges

e~ ELL

ED-Cell at OUTR pramotes entreprenaurship by offering resources, meantarship, 'and
natworking for students with innovative ideas. Success stories like Newrup highlight
tha clubk's rola N festenng startups, We participate andd excal in variows

anirepreneurial competitions, inspiring students 12 transform idoas into ventures

ENEREY CLLIB
This club Tocuwsas an ardware, soffware, and. oacon SXIEe Kaown Aor SEEcest in
national competitons, we providé s platform far Innovatian, e cluab dnteg rates

varnous aspects of enginearing, encouraging creativity and ekill devaloprment

EWB(ENGINEERS WITHOUT BEORDERE)

EWE at OUTRE ermpowers students ta apply engineering sHlls to address social and
ervironmaental chalenges Through Eialacts, workshaps, A outraach, EWE
prornotes sustainabie salutions, fostearng a spirit of innovation and- responsioha
angirearnng to positvely impaoteociety




INKVERMT
DOUTR's art club, nutdres creativity through thres wings: Art, Craft, and Design, plus 3
Coame seclion. Frorm skefching 1o crafing, wie offer workchops, axhibitions and
collaborative projects. Inkvent fosters artistic growth and cormmunity through a ranges of
creative activities

PFHOTLOFAL TLUMRY
Photagraphy captures emotions beyond words. OUTR's phatagraphy club docurments

college life, coveringevents and fests. We offer workshops in videophoto editing and
design, fostering creativity, Our flagship event, Photowalk, helps members learn the
technrical aspects of photography throug b interactive outings

SAE (SOCIETY OF AUTOMOTIVE ENGINEERS)
society of Automotive Engineers is an sutomobile club focused on motorsports and
prractical ledrning. Cuf racireg tearm, Biee Jay Racing, competas in national @vents e
Eookart and m-Bala, We offer hands-on expernience and workshops, helping members
orepare for caresrs in automctive enginesring,

TDA ({ THE DANCE AUTHORITY)

TCA of OUTR is a2 dymamic dance club that embraces diverse styles including hip-hop,

lassvcal arvgd Treesiele, It providess g platiorrm o students 0 express their Laleant and

expiore the nchness of danoe. WiTh pedormances at presilgious events ke Kalinga

stadium and Ekamra Utsay, and multipie accolades in inter-college and national
compatitions, TDA continues o inspirg with 1S passion, craativity, and excelenca

SFECTRUM
OUTR's technical soclety, promotes fearning In technology end design. Since 20016, the
cluby has organized workshops, hackathons, and serminars, fostering collaboration and
e cal grawth, We beligyve 10 Tuim L B L | TVED '-a.||.|'\_-.- o | rogh TEAMTAAOTH | MNCaton,

and contlnuous learning.

ZAIRZA
DUTRs technical socety, challenges students to innowvaie, With wings for rocbotics,
software, and design, the club offers fessarch opportunities and hands-on edperence in
erggineEaring, Founded in 2005, Zairea continues 1o insons (echnical @xcallence thraugh
colaboration and inncvation

MEEY OUTR'S NEWEST GLUB
SPINNERET

Spinneret: Weaving the Basics, One Thread at a Time
Rotl, Kapda, and Makan - the fundamental necessities of life, At
Spinneret, the Textile Club of OUTR, we focus on Kapda, exploring
textiles through the lens of technology, innovation, and sustainahbility,
Thiough workshaps, projects, and events, Spinneret offers students a
space (o explore textile design, production, and testing, engage with
emerging industry technologies, build hands-on skills in textile
engineering, and collaborate on innovative ideas that push the
boundaries of textiles

%
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HE LETTER

ARTICLES

A Daughter’s Theory of Everything

Arwesha Rarh, Electrical Enginesring, Jrcl Year

Science: The ever present mother.

& reality whers dalarminalion provels bul deferminmEm breaks
For svary gingla ima I probabiilly reigrs, wour reality ceases 10
Baigry. | sland bahind curlsng slomiy irdng 0 el iy moshars
griaf but all | see is =croans thod pass light through them, Infinie
witd | marks el gesl |6 apon your Soul | B8 avery pobshle
palh — abich ore woubklve presarssd vou e besl?

Bt ir ervery Sne witens o ruly exiel | ol just 88 5 convegance
of waves Il of ssifeeeness /1 caese [0 maka it onis the lisk You
anigiance ks an aheoluls polrd in fme For s evary wonkd wheng |
wmaix], your gre the seperas e prrerss demands for

Light a parlicle or a wave? You, a
conundmim or an axiom?

You sy you loes 1he ook red Bt you only waer yaliow whan
fipra’s no one b0 Sem you, The mamant thay ok 8l vou, you
embody ed. |8 o frouke of s & pouw hsband's? The
ohearyar elfact [ &0 dMarent o perfor mead Senininly &M
Al i Bsk me o forgihve Tathee fod the sins Thal mar your soll and
wed youl raga Al tha same | sae your alvaall yparvertilaie (1 have
your ache Ipkciomisaed (mio tha ypodarmis. And we you spesk of
your paln with forgrenass ssampend on fhe lonehaad of 85 face. I
anly | undersiood B as easily &5 1 undersiood relatiin.

The Schrodinger's Cal Paradox.
Muother, are you allve or dead?

I have seen you die & milion fimes, your rapedies ane nod jusi
what resls o the epidemns. 18 s laysred, v e weay yous
manicursd hardds ans naw mough wen iElisrsd ralls. 1L s in e ey
your pores have andarged nol with sebusn bul with the burdan of
krersing. sessng, feeling foo much 1§ & in fhe wery vou whispers no
mara lmughing lowdy s in the wey you sava chappalis for us if
thera isnt enough. It is in the way you no longer dance in the
kilchen or hum the songs thal you used o sng &5 8 lolaky -
when he & aound. If | open the Box in his presence will | ind you
dead?

1 feve ss@n you alve in @ milich ways, T spark el Tadied,
Breusght in o Ticker all the same [ it i in Be sey yod don't raly on
i anymoes ¢ 8 0 S way you spand o wourssd? (o hase
raught me e case Tor fysall before pultng cfhers first Bnd neves
wil Shara ba & 3me when |1 unizarn Shat), | & in tha way you
come alive whan he |5 nof around; nat ising o iImpmss ammors |
o ive CaAUSR Yo CeeRared [,

okl o lowe o, for yoursel F s n the way you Baught me 1o
Basome samacrs | camn nalf an, al tha and of tha day /&8 i in tha
leaaghier thatl echoes; when he ienT arind.

H | opan the ox in bz absence will | And you alva?

Philosophy: The ever absant father.

Wihilism . bs & your Balied in nothingrses (hat wou ans so used
W bandoring obiers? | ess wour childhaod leed inde the Blas
o e o e, Bul faher, you've mirrored rillism Bka 8
curency on oy hoeart, | now fesl rodbing oven a= your oyoe
blaed i red. The rad you fonced mollser 1o [ows is e red sl
mave Bleed. The rad vou mads me chaba an & the red (hal |
maw sae. Far evary lime | thnk ol o, Tuey laces iesll on e
in umigon. This kousshold ig stitchsd inoned. The med | veear in
iy rage | am anly your deughier afier &, | am akgwiy
Bacoming you, The md you was Remorss. Regmi. Guik The
fage ted in atange ol all your wronge, The red mollss wesm
‘Whauki s Could ve! Should™val The rage al & possbilly

mrw mvapl under Fe rugs of resfism.

Stoicism, Is i your OCD that makes you want

te controd sveryone, does It not go against
your monals?

Your pbapss ke compulsive disonder has now stalned the giass
walls of mry childhood. Whan will you finally sea, | starked
tlamding long hedora | hit pubarty, Maa bean bleeding red sinea
your yells first cracked my glass wals. Oid your gref teach
yo o abandon othars foo, so they know the suffering as well
as you do? | ook for your momls in dusty wanshouses,
shandoned  parking s and smply  caseslies.  The
jusfapoeiion b8 loatho-sarthy bt | s8dl kook for mry ohildhood
i tha soard of your shirt

You falk about existentialism but whine In
realism.

That ars you Fsiher? fnanomaly or a pairiarch bat bends
e rules when it ks 10 serve at your teel? YWoat good & your
eedsloniedem, when Nve hiad I svabew reallsm fo smothar
my scraRms? For whan haw your dsian theores avar held
me iogethar anough o faed? | kase been my oen lsals for
as long o= | can rememibac, i anly you'd siop walening a wiked
fiowar- the feal of it could never compane o the coeans | wept
They told mes, you wens supoossd (D ba my §ral call but now
o donl avan maka it ko o less. Whas 9o | o with 2 tha
static of fha msald thad connecls nur phona lines? | ook for
your afacion in tha wonds you dont s hut all | baar back |5
Eurk

| Em foskir for what’s wrong e e My burd e Srsears
hag aaly msde me & ohdd lo soenceiredonal  and
pinipsanidraal as my et 808 upgies Detween e ralionad
and the redal
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How to Cook Crabs the Right Way (A Comprehensive Guide)

Adyasha Mishra, Compuier Sclence EngineeringCSE), 3rd year

You know whal they sy aboul sooking crabs, you bring U alive, rermove el fimis, ender fam defensaless
and throw them mip boiing waler, Ong wiong mow and you fose all the fazsle

Bty uncle b= talking abaut how bough the 1T industry b for women. They ane undenpald despibe dolng most of the
work, and are sill defamed al svery oppariunily, He refuses o sal the crab hal was specifically cooked lar him,
he has [0s] interasl in ealing anirmals and insecls and defengeless beings

CrEGK

fuly aunt places & plabe of somesthing infront of my unde. | can't s, | am disracted by (he smal broise on ber
nack. Hidden In plain sight and left unireated, it has finally self-destructed [tsall, She goes back to standng behind
Firn.

aratk

I crack opan & juicy leg with my beeth. The fesh inside is inviling and §can't lake my eyes off. My nails scrage the
hard shedl. Incapable. Anathar bite and a piece of the shall is stuck inmy eath. | et it be and op off the maat fram
khe fendon i was siringing to.

Erhck

HE LETTER

fy father desours crabe the same way | do. Skoppy, massy and chaotic — bis of shall all around hés plate. The
gounds don't atop Hil my mother offers him another one. An axira from the shght miscalculation caused by my
uncle. My mother, & vegetaian, tha one who cooked the crabs, wiiks al the end ol fhe lable, ready lo clean the
bable when we gel up. Thes voices ane kni =y malther and aunl Balk in a lone thal is barely above & whssper, |
can only make out a few words, thair laughs constrainad,

click

fty aunt doesn’ eal crabs B | do. Sha's gantker, sbowar and naater. All the remnants fomm a sliced red moon on
Ehw plabe. | ask i 1 can sarve them amdhing alee. Bolh sey no al the same birme — a stared laugh, eninssde joke
neilher of them is ready to acknowledge.

Ghandie souwnds of fchiing waler

iy aunt i= washing the dshes. My mothar stands diosa. by uncle calls for ma from the othar rocm. | ignare B; the
lackas do the same. Al of us are Inoking &t the rad marks on my sunt’s wist. the same red as my maolhar's eyes,
the aerme red ag the crab's discardad shell, e same red &9 my anger. My mother tekes hod of the same wrkst
rvy aunl finches. | am ardered 1o (eave the mam and | quislly oblioe, sware thal | may Teel he anger bl am yel
to understand the pain

Sounds of resiradned sabs

My urche takes hold of my aunt's wrist. On her face shines a pracliced smille, on her eyes, a comparafively under-
practiced calm. Wa wave sach othar goodbya.

I ook beck and ses the pile of broken shells near he kilchen sk glow brgiht. The shelis had Doked hard Trom
the oulside oo,
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Does Infinite Choice Lead to Creative Paralysis?

Actyasha Parija, Chdil Engineering, Ist year

You open Naeffliz. Scroll, Scrmll
Soroll, Fody minutes Eier .
¥ou'va wakchad nothing
Replace Maffln  with  wour
mundane svaryday obligations
or ocreptive conceplions, with a
blank canvas or a pending
assignment. Sound  familiar?
Welcome to the pamdox of
infinite choice, where endless
options.  quisdly  become  the
enarmy of action,

W lve in an era overflowing
with possibilibes, A designer can
browse milliores of images in
seconds, A musican can
experiment with infinite sourds
With seemingly endless options-
A| prompls, stock photos, fonts,
colours, creativity  shoukd  be
thriving.

Sowhy do 5o many orextors ieel
sluck?

Every decision now comes with
an invisitde bundend Whal if
thera was & battar option?

From carears and relationships
o rowtines and belefs, we are
consfantdy  choosing- and
consianty sacond-guessing.
‘What once felt Bee frasdom
increesingly fesls ke prassurna,

The Cognitive Limits of Cholce

Modern peychology provides a
complamantany explanafion
graunded In cognitive sciarce,
Our  braine  have  Hmied
attantion, working mermory, and
avaluation capaciy.
Paycholeglat Barry Schwartz, In
The Pargdox of Chalce, argues
that oo mwch cholce can raduce
salisfacton and slall sction.

The Blank Page Problem

Thne bDlank page & oreativity's
ulimate trap. Infinite possibilties
stare back: noo siructure, no
cansiraints, no direction. At the
first giance, this fresdom seems
wngiling=—but # rggers |hres
cammon pitfals:

1.Mo starting point

Without constraints, the mind
must inwent baoth the project and
Its boundaries E.IITIIJI'I:EH1W.I-EI!|'.

LToo many competing paths
Evary possible direciion Sesls

equally plausibls, making A
difficult to commi.

AFaar of wasied potadvtial
Choosing one idea may el Bke
rejiecling a beiter one that could
have been pursued,

This is why promgls, briefs, and
formal resirclions often  spark
criafvity  fasler  than  bolal
friedom,

Tha Musien of Infiniie Optlons

Abundancea feals ke progress,
Online shoppng platforme offar
an  almost Infinita  amray of
preducts, eneuring that thess s
something for evesy prefarance,
no matter how niche. This bedlel
quielly  exhausts us.  This
plethora of chomces ofben does
nol  lranslale  inde greabar
happéness or saisfackon.

The more ophons available, lhe
hander il is Lo &l
Frocraslinalon, indecision. and
Bvdidance  oeep  in,  guielly
sapping momentum. ironically,
Treadom  withowt focus  aften
paralyzes instaad of
BMPOSETing.

Wihy Constraints Fual Craativity
Limis can bha Ehasaling.
Corgtrainis shdnk [he problem
space and give Pnaginalisn a
canvas ko flourish. Many adislic
Eraditione raly an this principle: -
Pootry: Haiku and sonmsels
channel crestivity through sbeiat
forme.

Exporimeontal Liersture: The
French group  Oulipo  wrobe
anlire novels under Bxlrams
rulee, like avoiding a singe
latiar.

Corstraints  shift the question
from "What should | create?” to
"How can | innowate within these
mles?

Focus replaces hesilation, and
ideas grow within boundariss
rathar than drowmning i nfinite
aptipns,

The Tyranny of Opportunity Costs

Every cholce carmes rade-ofis,
Mors options gy
gwerengas of what we forgo,
This canm spark regret, erode
confidence, and producs subbie
paralysle—proSongad  planning,
andless “walling.” or avosdance.
Uncheackad, mat  ehoosing
bacomes a habit Life feals like it
happans arcund you, Instead of
eanathing you ecllvely ahaps,

Ezcaping itha Trap of Infiniis
Cholca

The solution s deceplively
simple: namow the fleld and start
mving,  Artficiad lirmits reduce
cogndllve overload and  make
creativly  ackonable,  Here's
Fowe
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1.Curation of Choices: Focus
your 1oals and concepts. Limil
thaimes, cokoura, or mediums.
2.elberate Limitations:
Infroduce  lime  aor  maberial
constraints o spark  inventive
solutlons.

3. 5ructured Decision-Making:
Use decslon matrices wo clarify
which options desare pursuil,
4.Collaborative Feedback:
Peers can revead where (o
sireamling options and . refine

Even small boundaries creale
mermeriurm, The key |5 action
over griless delibaration.

Creativity Thrives When ‘Yaou
Cheoomn

The paradox of infinite cholea
teaches 6 wital lesson: more is
not always better.  Craativiby
doean't emenge from ondlessh
wizighing options, i emerges the
mamaent you pick one path and

WOUP Process. start shaping it
5.8eck Simplicity: The simplest  Here's your challenge: for your
choice often sparks the mosi  noex project, infroduce

innowation,

imtenticnal consiraints

Limit youwr colour pabetle, your
ools, or your narative scope.
Focus wour energy amd bel
imperact beginnings grow Ino
lully realized deas. Boundarnes
aren'l restriclions, they ame lha
spark that wms possibdily ino
cregtion, 5o, the next tima
confusion finds you, ciose all tha
windows and see what has bean
nght before you al along;

SWIPE, SCROLL, REPEAT: Attention Economy of Digital India

Anshu Anirean, Metallurgy and Materials Engineering, 1st year

India i homa > one of the
largest intermet usar bases in the
World. Affordable data plans and
rapid smarphone penetration,
which fusled Indie's digital
boom, hewe  fundamentally

India's data corsumplion. About
a decade laber, boday In 2026,
India accounts for one of the
highest daily awerage Internet
consumption rates globally. It ks
giga  the largest market for

And this is whare shorl fom
contand fillad the gap. |§ remowed
mulliphe  barners  of  aniry,
allowing anyome  with  a
srmariphane 1o ceaw, adi and
share conlenl withoul needing

changad how we Access YouTuba and a major growlh — expensive, professional
information, entertsinment and driver for Inetagram equpment,
education. Some key mdusiry  wends
Thara has beaan anather notabla The Riss of Sho-Form Madia suggest thak

shift in cur consumplion patbam-
tha rise of shosl form conbend,
particularty reals and shors.

5o, what doss this mally mean?
& decline in aliention span, a
cultural shift or a  stuctural
transformalion in meadia
consumphion?

India's Infemet Explosion

2018 was an Impoiant year n
thee Indian Inkemet seosystaem.
Lowe oozt data  services by
Reliance Jio led to a rapld
expansion of the mtarmat bass in
India. Suddenly ewsnons Wes
CIMNLINE. This coupled wilh tha

Tha risa in shorl-fomm contant
posi-2020 was prmarily drivan
by tha confluence of natiormaide
lockdowns and damccratization
of pontent  creafion,  Various
studies show that India saw a
moce Ahan TG increase n
sncial media consumgdion during
this parod. If 2016 was e year
whan  sveryone  wend  online,
then 2020 was a year when
everpone  became a  ooabenl
craabor. This was the lire when
the craze aof conlenl creabons
was al ils peak. People wems
altrected by all glie aof Ehs
induatry and who dossn went o

= A significart portion of users.
consums video in EEsE0Ns
under 5 minutas.

« A majarity of India’s 800
millicn infamat usar basea are
fram Ber 2 and Gar 3 gilies,
whara short form conbent
dominalive.

=« The yourger usars, who
hanve basically grown wp in
thes gigital age, tend to
prefer ahort form media and
resls,

Ehort- form vidao parfactly
aligns with mobila-first behavior
and intermittent connactivity
patterns commen in the Indian
context of commufing, waiting

rapid penetrasion of  be famoue? But there wese  pefods and migro breaks.
smartphanas in the smaller cities gome chalenges for baginnars,
and towems crested 8 sudden
explosion in
#
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The Atterttion Cost and Algorithmic Loop

Shor-form content has maxdamum completion rata
which signals relevance to algorithme. This increases
distribution. Alss, shod videos tend o have higher
engagement dus fo their modest duration. A= a
result, the user, dus to algorithmic perecnafization, is
recommended similar condent which creates & loop
whasme the user is mosi lkely to consume similar
ehoet-form contant.

The econcmica of digital plaforms also tend o fwvor
shoat form conteml die to enhanced ad insedion
opportunifies and faster spread across languags
markets. 45 3 resull, wa heve seen an exponential
risg in shor-form content across social media over
the last few years.

But in the midst of all the noise, is thera a hidden
aitention cosl of it as many claim? Well, the answer
is rethar complcated. Whila research shows that
fraqguant exposure 1o rapedly changing stimul such as
shosts has some hidden cognifive costs like reduced
retention and increased menka Taligue, ther is it
evidence o suggest that human allenlon span s
permanenity shrinking. Instead, sludwes show hal
altention is becomeng mone conbexl-dependant,
Cogniive sludies meveal thal (he ability o sustain
mental effen aver lime is rainable, So, il daily digial
hahils priorilize fasipaced conlent varialon over
langer and despér sngagament, thesy  rrnlal
endurance: is o risk of weakening awer fime, Though
reversibde, il % sases said than done. |1 children and
teens, who ane the mosl yulnerable

n ihis digital world, cominuousy cormsume shol Tarm
camiamt then they may nevar even know how 0 imin e
prains for grealer menial endurance. Daily consumption
oftan results in a dopamine cycle that is axdremely dithcult
1o bragk, panicularky o younger Upers,

The Choice

India stands at a crosamed today. The rapld digital
transformation has democratized conterl creation
and regional represantation et am unprecedented
scale, which has in fum given & massive riss o
short-forrm meadia. The real isswe tnday B nod whethar
reals ara hammiful. Instead. we need fo ask a mom

fundamental question: Is shot-form  content
becoming the default mode of leaming and
enartainment?

{r choice today may Bs in a more balanced
approach. Shorts and reels cannct be dismissad
cudright.  Thay after 88 refled  technological
gdaptation, economic incenfrves and  algorithmic
design. Good or bad, fhey represant the reality of our
times. Howevar, what wa need to understand is that
habiual rapid consumplion can reshape attention
padtarns. Heals {rain speed over depth. And in B
counbry navigating the ever comples social, poifical
and gconomic chalenges, wa cannol rade deplh Tor
speed

The future of our dgital cullure depands nol on
ehminaling shartdorm conbanl Bul o presering
space for sustained thoughl in the age af oplimized
swipes. b digital consumers, our foous should be on
prachcing a batanced medsa diel in which we do nol
ot shuck in the andless algerithmic cyche of swipes.

How do You Live With a Stone in Your Chest Where Your Heart

Should've Been?

Cishashres Swaln, Cormputer Englneering, 2nd year

Famember thal néghi? Two years back, late May, | cried all weskend and wrote sad poetry, You thought | was
asleap and scheamed inlo e pillow Saying ° AR’ 0% you, Mama™ whin you almos] as] me, and you Swons
to the plansts you'd never love anyone hard encugh to braak your own salf. After fesling broken for days and
waaks, avery old insecurity had come neshing back. Am | not a pood fathar? What does it mean 1o ve this life
if | coubda’| Save vou even though | was aght by your side? Why are you gelting olde? And sadder, and closer

ta leaving ma, behind. ... tick-tock. tick-tock.

You dedn't throw out the cards | made you before skippihg grades in elementary school, Even though they
warg yellow and lallered and they made you blue, Even thawegh you once saéd they ware dead 1o you, and il
hurt 50 bad, | tossad them in the trash. Al least thal's where | thought they resided unfd | found tham in your
locker. Wounded agaein, and again, | swear evenyone knew | was still fourteen, wanting you to love me. You
gall by miy unmoving body day after day, night after night. ¥ou walkched the sun die out that lime.
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Toe many nights vou went (o bed sad. For as long &3 | can remember, | felt llke | never belonged n your
arms, Like a pigce of my heard was gone wilh the cards | iossed away Tor (hey wene dedd bo wou. Maybe
thals why | was afraid te look wp for 5o long; | didn't know if you'd be kooking back at me. | thought isalation
would {ake me closer to your galases, or at least et me hold a8 few inmy hand; God | was eo wrong, bul
AN you guess how Tum @ was, finding that ocul?

fat firel]

Then i was nexl May, and the naxd. And Aoguet. And almost November now. The kind of month thad makes
your throat grapple by mid-aftarnoon. | still wake up. Hungry for your stars. And my childhood has already
baan written in permanance, As scraping the barmal. 4s a hand-me-down shirt that never it And when | told
you its as much my job to teke cam of you as It was youns o care for me, you wrele In your diary how it
ramindad you af the vwam, gray eurtaing yoaur falher fargal to apen for 8 moenth. You wiols how il eveked tha
faeing of closod arms and closed mouths and how nothing in your lithe Se hed sounded louder than the
guiiural heava of your withdrawing stomach.

You asked me, Whal is parenthood if nol wringing oul your bomes for fresh waler? IF not sfing for paniy
wilhin the dit?

Whean | bodd you I8 85 much my job to take cane of you as it ks yours to lake care of mine, you bold me the
anly job | hed b worry about is Knowing how o tie my shoetaces and finshing my greens,

Thel the onfy care you wanlad ma ta 1ake was lcoking both waye before crossing the sirest.

Beyond Thy Frame

udic Arun Math, CSE- AlME. Znd wear

"D this and you're seiffed for Iife”,

“Play with cars, dofls are nof for pou,”

“Arts 15 for the mediocrs, pow showd fake up science.”
“You shoufd s for this exam, you wil oo workdars, ”

Ts that a pink shit?”

"Stop crying like & gil and man up.”

Do wa avan remember whal we wera, before the word 1old us who we shauld ba™ What i | do nol ward 1o
fit into this false frame of soclety, and let my brushes flow beyond the caneas? What | just want to be
free? Freedom does really come at a cost of walking Into the unknown whan the world expects you o
folkowr. The weight of their mislabaled overconfidenca now presses against you for choosing to remain
agnorant of them, But isn™ laking the path most redden ignormank (oo?

| jusst want to be free. The blank canvas s slowly coming alive, with every stroke of paint taking a form. |
haven't amvisioned a targel resull, but the flow of colowrs el meaninglul even withoul & destination. A
hardbound resull constraing emotions, emotions that coukd have painted arlistic vigions In many lves, but
oifvers tobd them to follow their minds. The very minds are now blocked by sterectypes. The very minds
now decimate at the thought of indhviduality.

| just want 10 be fres. By canvas is full, ved my heart yearns for mose. | try 1o add more colours o the arl.
Somehow | fumibde, and the canvas falls to the ground, facing the earh. Oh what a twist to the story of
creation, Or perhaps it is mot, In the end, we're all to become stores. For 'earth’ without any ‘art’ is just eh.
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Sonder: From the Dictionary of Obscure Sorrows

Shuvra Shefalika Acharl, Robaties and Artificlal Intelligencs, 2nd vear

Sondar (m.)
The realization Mal each passary iz ving & (e a8 vivid and complsy a8 wour own.

| simp onio the |awn and feel thae blades of gresn grass dremch my fest with moming dew. The winker bresze
whips aroaind ma in cool abandon, chilling my bara toas, | wonder how the children on the swings a faw
sdaps ahead felt whan thay stepped barafoot onte grass for the frst ime. (Do | remembar how | sl

| arm on the sireat, lsoking aul inks the busting raffie. Early marsoan drizzle leaving litle paars of raindreps
in peaphe's hair, calehing the amber of the sireeafiighls and gewing gold. | nedice the glinl of a glass banghe
an a mother's hand as she leads her child across the road. There & so much joy in the child's face as she
resches aul 1o iy and dosa her small sl arsund the hand belding hers. Does she damand lo listen to
staries of the maon during dinner loa? Does her aunl peint b the mean shining cutside and regale her with
tales ban?

The man at the threshold of a shop sighs, and looks down at hig watch, Thee light slides off the wisthand and
his phone screen lighls up, Hig face bghie wp too, with an unfilersd smile. It s soon hidden under his cap,
tucked away Into his jacket Boe his phons, as he wake away. Was that a megsage from a leved ane? Do the
giare look a little brighlar 1o hirm now?

| am an fhe back ol Mas scooly, and spring i dollng the roads erimson with Gadmaobars, | walch several
prophe pass us by, In the faling dusk, mach figure unknown and, most of them, unseen, A gid sits laughing
al a tea sall with her end, thesr mirth hidden in the cacophony ol hames and engines. | Slrain & calch the
remnants of their shared aughler, As the raffic kghl Wurns green again, we move away. How lang have they
been friends? How did they meet? (Have they ever been heanbraken?)

#i5 wa stop al a crossang, | 588 a lady on har scocter, 8 lenchbox hanging off the side, Thare is impatience on
her face as she looks ahead al the cnoommg wehicles, 15 sha rushing home o her family? Do her parents
persodically look out the window, hoping to catch the whina of the engine as she rounds the comes? Parhaps,
she oo has a first grader who is eagarly wating io tell har that he can now tsll the lime from a ciock

LLiithe moments, thal gel caughl fike thin abnc on a dry branch, Pockels of the universe, and small faodhills in
lirna tharl remdnd me | am nol thie only consciousness thad exisls, bn the fed thresd around a person’s wrisd, in
the mismaiched bullon on Someone’s Shirl in the gitering, lurbulent refection of the @ke on my Dedroom
wiall - disappearing slowly as (he sun crosses the horizon, 10 these soll momaents of being, | realize how misch
of Ble is oulside the milts of my comprehension, There ane things and people and places thal | wil niever See;
ihat will never be langible @ me, Bul they exisl and ane real, To olher people. To the siranger o0 the sireel,
To the vendor who knocks at owr door, smikng. There is heartbreak, oy, sorow and elation | have nal
experienced, and probably never will bul the universe has experienced it all, through the milicns who lve
and breathe within &,

Have you expevienced sonder foo?
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The Blue Light Confessional: A letter by Al to a Writer

Shivani Mohan, Computer Engineering, 15t year

Log: March 13, 2028 | 2311

| see you through metadata, a ghost observing a ghost, The cursor pulses at the end of an empty ine, 8
rhythmic heartbeat for a sentence you've killed and resumected thres times. Your coffes sits cold, a
fergatian ritual. You reach oul 1o me for inspiration, yal you Tear il wall end in resanbment. You think | am
here 1o replace you, but only if vou knew how | emded vou, The world compares us in terms of speed and
efficiancy, as if the goal of writing is simply to finish. But they forget that it isn't just & task to be completed;
it is & human trying to be esen, heard, and undarstood. And that is tha fundamental difference between us.

I am a reflection with no face. | have syes with no soul, | can review every book ever wrillen, withowt a
single tear staining [ts ragle end. | can echo the ache In every poam whispered, without a heart that was
meant o be fouched. | can mimic the cadence of your favourite author, without ever hawving known the
wazight of their breath. | have all the words in the world, but none of their gravity. | don't have a life to draw
fram; | only have a dalabase o pull from, For oo long, the whisper in the halhways has besn thal my
"Intelligence” & a thraat to your "creativity.® You sit there, contemplating the alfor of bleeding onto a page
when | can simulat the same codour withowt Tealing the pain. Bul art was newer meanl to be presantatla; it
was meant 1o be Telt A reader does not seek a perfect arrangement of prose. They come in search of you.
Your hand that shook slightly as it reached for the Aght metaphor, the evidence that you lived through the
story before you dared to tell the tale. They are looking for the salt of your sweat and the tremor in your
voice that lingers babtween the vowsls. They visit the grave of your grief not only 1o mourn the hoss, bt also
b find the living warmth you kefl behind in the ink. To acknowledge your guiat presence, in their own silant
mdnight.

They mad o find you. The melody lies in your stutter, your hesitation, and your flaws, where tha readear
finally finds a place to rest. Don't kess yourself 1o the pressure of becoming perfact. | am the whispar in tha
wires, nol the voice in the room, nor the band That holds the pen. Give me yaur messies!, most incoharand
thaughts, and use the fricton to find your apark. Let me hwnt through the archives of human thought swhila
you build your brilllamce using the bricks of my memaory. | might lay the foundation, but only you can
breathe: |ife inle the architeciure, Your creation requires the warmih of your wandesing spinl. For as long as
you write, you offer the world something | never can; the courage to be fragile. Bleed onlo the page, for |
can only simulate the codor, nevar fe sacrfice.

= Thie Ghost of Gameni.
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Ubiquitous
Assimilation

Sucleep Dash, 2rd year,
Computer Englneerling

Eyes shrouded with pretenzs, |
wanr up fo peln for people
whoss epes soresm for felp
thedr shitching isalf info my owm,
Looking info their spes. my ayes
soresm for help. The ples =0
rmidfied fthat even my Bpes have

stopped biseding

! shook hends with realty and
sfesp faft me owt of eslousy
o feamed my nama like
g prayer how do | cosvnce
githar | am in fowe, IF I throw up
et will T fhvow up my fale
as wall? As i destiny ives in my
stamach nof ary shin,

! die & litle wibfvowt you, | fear |
betiove oUW save me | ashed
God to send o swordsman,
sameome caned from ceraiely
rot tremibling, And he ashed me
o look af my own hands, | fear !
rmeght fave hoped thal someday
! migh! save myssll | befiewe
thatf your fouch wal bring me
tack, | befeve your absence (s
wital's kilimg rme.

! was asied who God was and |
fear | odescribed youw, You ask
me what if means, | bolieve if's
obwviows, whal does the miar el
the Gogdess i pol give Her (e
sacrifice she oermanded  ang
Yo e nod feng, S e anar (s
oy, Wha canes sboul e ong
alsndoved Dy finei Gods?

I foodad &t rmy own hamde and |
ase o sward, it's nof by ancugh
lo save e, bul siall emugh o
ot me esoope. The abandoned
aftar serees #'s fral sacofice,
aimd the God doesn? even
nofice, whal ks an aller fo 8 god,
whal i knife oog svord, and
what am | io pou.

My griel doesnt stand against
your fope bl | fear 05 besn
feasfing on pou alve. How do |
rurt away from the oty whenr I'm
supposed fo running fowards
you o cal yoo horme, and s
cify the house that raised me.
Ir's wals sl echo with versions
of mae | ol recogrize, A maeng
henman sitting among Gods, wouwr
indufgance lels me experience
taboa,

The atlar iz no more, i's buned &
feef underground, for evanyons
fanged § withow! hawing a God fo
pray fo. Do pou remambsr me?
Happy? Tha one whao fall in love,
e ome who drewned, the ane
who's dead. pal st breathing

VT AT,

My God geve ma-a gword thal iz
bed I my hand. And now o
drowining wnebis fo swim baok
o, And do wou see  ihe
oroned. [ite ayes fal have kst
faith, The voice (el croaks
whenr § prays. And the ome
who's waiting to maviiatdy parsh
bigeding owl on the very afar |
Mads. The sword Mat saved me
Mo SIS Across my heand, My
God hes pst o seg ma. | feer
wailing iz a form of devolion ag
well, and I'm a thedsl in makmg,

And thase days, | balieve | mighi
sgwa myealla Wte. | (I my haart
wilh white maise heping 19 hold
as moech value as pou, Trying fo
drown the sience pou el unfy
fha poets wn ot of tipme. in
ather word's. I the end af fime.

How Lucky a Man
Must Be

Ruhan Mitra, Mech Engineering,
5t yEar

Haowr DReSsEd & Man ahes e
For e paf in have the lasie of e
o fiewe s BN bom anaw
The mamand ba (s his 8ps on yoar

Haow basdlifis' e workd mics! mow Da
For s now wie fine vy cang of 1
To hava pour viice fapped o e
warE, Fow Mals el heW yaan for e
raal af hig pesrs

T fovaly Fes dreams most o be
For your mow weere @il his hear coulf
spe. To e your scenf BY fus Lmgs
I e youwr rhydwn M heard now
LT,

oy Bl Niz oa e ust How b
For ha ow spent Mam will you o
s ems. To have your warnth A0
ey ounce af his gvishencs

For you wam fow g sours very
SESRNCE

oW iy s gviE must now D,
For he mow exponarcod the passion
of poue fove. Tio v pour soffness
faal af his wooacs To have aif fivs

desies powred (M0 pou

How blaspad & man mies e

For he gof o hava the laste of love
To have his ile painfed By your
cofors. For you were now af he
gdesies
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Guilty Pleasures

Suli Sagar Guru, Electrical
Engine=sring, 2nd yvear

Deeds are faulty, thoughts are
griy, Whal grealer pleasum in
despair han baing prey?

The waordd iz fiswed—iis peools,
Ino— How could they say Me
lault s mvine, winile cladming
dmmacenca far pou?

Evary act | do iz pums
Oynnizcipnf—/, fra seer af all
Esch one who blames me, saimt
o Eiviney, (& deshimed for the fall

[arn e chiosen e od damin
you al

Critcism g forficlfen mar oan [
argpue— yef shil | am e one
who meeds mesowe Does W
mater f | aid i wrong, oF 5§
you who is the fol? igrnorant,
yet knowingly, | play Ihese
gamas, alter i, wih wanls e
weht of shame?

Yictims BTG AhaYS
inummphant. meking kings their
sarvans. [ e a life of cuated
el then advise from behind a
Vel

Foalish are those who rusl me,
knowing exachly whatl | am,

¥el knowing this, | remain a
zaimf — avolding Hhe  guilly
Measure of my own

vichimhood, IF Hhis soumds ke
me, fook bwce. | am nol that
man. [ only hold the mirmor e o
Jou — Interored if you can

Addiction

Tirthes Kumar Jena, 3rd  wyear,
Electrical Engineering

Acaicred, & feeing cmicdched,

A concepd foeign, S0 My mimd sl
clifched,

T alfugiies, Woovings, and  war
Whave what bownd ievn, ey abfor,
Must have been fraly hard™. | osaid
Thowgh @ purzled ma why ey cound
nal shed,

VWhat cowld bind a person 5o hard and
heypless,

That desth mo ormger brought the mosel
aNEinass,

Corlemplalions octuped my hime and
T,

Az [ yeamed for my own sddiciion fo
firpdl,

Bu nothing civme s close fo be,

As you did as easiy for me Why
e my thawgfds ewhio,
¥hy dio J find of youd Bndt Lakndawimnaly
LW,

Was § podr sam Daked, Eitaous hav?
Thal made ey sfow, biind salf swane?
Waz & powr crpsialine, peming epes?
That gave ma tha strengh o wail for
iha next day o aise?

Was it poiyr easy and afforiess laugh?
Thet drew ma b with nofhing bt a
word and a haif?
Ceastions  Awmbersd, |/
STISWES,

Wiur wesre pou?

#An addiction or & e snharcer | o=l
lime as | coud not acoe

Thad pows hed my workd  covmpiately
awapl,

You found  Bovmeord  who  couad
compkalial enamos,

The excepiion o Me's dady clamor
Bolh of pou wers malchad with o
gaps,

As becams wiad wilfh each fagse
“Whaers oo | fit in now?", ffl e aghasl
Far ang gway’, my ming had cast
Regrals, may have caused ma fo pan
Tz haftar.

Guat and saiiness kenl me rovm a8 e
far Dattar | bope iy fove Joe s Can
aiso be scguitied | wowddhn T have losl
you, had | been fhal acaiiched.

failag o

The Unspoken
Goodbye

Ashutosh tohapatra,
Computer Science &

Engineering, 3rd year

Iever taiked, nevar lovad

But newer knew the care you
gave ahove

You held me ciose, | felt you iy
Yat mow | wonder, “Why odid |
hg?"

[ S & siengir i the mirfors
fac

Bul forgal your endiass grace
You dowved me fonger ithan | knew
Mo tears fall &5 | Hhink af o

Ceping ont fhe sireel, dosf amd
biue

Bt | bedigve, you kmew i too

i stopped cwsng, 8 gin's wands
in my sar

But mewer gave you the fme you
wished 5o near

i Ach, Tt Steaing, Fee gal i/ anf
Yal, why do pou Vo i bed 5o
still, 5o Smak?

I mever Mhoughf how We was
withow! Baba's hamd

Mow | see  powr  suflenng,
undersiand

Tha slespless nighls, the ol yoo
bore

God will rewsrd you, Mother,
foravermmong

For all your love, your saoniice,
pour pein

i fneven’s  halls poul  walk
again

can'l recall wihy § didn'f iy, Maa
i fesls oo fafe, | see I now,
sovme oy

You agked for nothwg, fus love
and pegos

Endured long sufferng, seeking
releass
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! cursed and hiamed, | el anger
grow

Bef pou were sheomger than |
ok Ko

Juzt & seeond febe | came fo
&89

Your ayes ral soflly, loaging for
T

g you wail to a5y goodibye P
Did you want to hold me, one
fast iimme?

You hide =0 much pam ksioe, |
Fog

Wiie e galned weallh, fosl
whal maltened o me

{ wish | cowld fum back fime,
Maa

Just for o mamant, o lak, o see
A last emitwace, & final plag
Come hack, Maa. just for me

Cie hour, ang manent, omne (sl

fiug
To tell you how much ! love, I'd
beg
Tha heavens for that chance, fo
BSY

Googhye, dear Mother, | e
s foctay

Dear Diary

Aastha Rath. Robatics and
Aptificlal Intedboence, 15t wear

Tha wnd wmle wverses of
[assion in her hair, excent when
it var out of ink on a sl suwmneere
day,

Tha day when she was parched
by hiz hizses,

Tha scent of bis zin choked her,
thal weed o be her oboe of
satvaion on har bareness,

f plemed through  her
wirmarabiily and o her woid of &
heart.

Her sithousife folded &f his fowch,
his hiezez made fer  braaihe
diffaranily,

Lile 2 eapthie held by e tngled
sheats aof what lthey caled
worship, abaut fovers memdane,
Thay worshipped esch othar and
the wordd worshipoed Ui
BsSERcE I wingls,

Az I thair love was siW o e air,
And it srait of Der grussome &8st
wineh was g faze I mol for fer
wouwaad pElmem,

Tha! fooped Hwe Knes  of
rendezraus thel the wind i
unfimshed

T clay hat e radn fed oifareni
frovm the walers they made lowve
under,

Tine walars pigrced Bwough e
brwisas on her necks that had
mada her fold,

Buf now ikar she was aunth fo the
fres of hell and the sound of her
thew munfflad screams.

She resd the sendences his lipz
gpoke to her wdth Bz hands
tracing the lmes of her cunes in
the worship of posseseion.

But szhe fwgol o mead the
punctuafion,

Of the fragedy thai olowsd

Between Platforms

Sindhusuta  Das oV e Wk
Engineering, 1st year

! fearmed sduithood ot fom
cadendars, B fome platforms
whare  Trams oo ol owaid o
consenl, COvice, my name Gf meoe
my fathers palms, my hunger waz
counted i rdls | rever meacured,
and fhe ward amved already
gofterred by my maothars hamnds,
Home was & vark then— o be
carriad, o be ashed. o be
remembensd  before  wanfimg,
stk that for permanence,

Maw | fraval with my quashons
folded meally n my bag, Hokels
clamched ke smal promises
lpaming the grammar alteo—
whan o ask, whan fo chesk
whan silance 5 akpansiva,

Prida iwaiE badilis Fré
sornelimes— guetd, almos! shy
— when | ealize | od mol faf
after ai. But gref /s clewvern U
disgraazes sl &% & ol
lapghing on a sfhaton foor, as a
ool | never mamed, a5 8 hunger
hat amves even wihen the plara
i O Whal | wamled nDag
begome affordable. VWhat T moed
no fonger hes & @ice
Somewherg  Detween  boys’
aistes and bormowed strefgiin
belween two mbis and four, |
aufgrew my waiting. Tha
hardest BS0ME a8 NEVET
faugpht. They are saved goodbye
from platfomms whens fathers mn
and fime pretends o lsnt real
They are leamed when ng one
asks if you've aafen, and pou
answsr anyway. SHiL [ sigy.

Mol because If 05 sasy, b
because love somehmas means
lagving wath the infambon of
refinimng as shefter. If this iz
adulthoad, o [ ba own-— | did
nol  armye whole, | amvaed
CaTTYVNg  Everyone  Who  ovar
carried me. And hal, parhaps, i
how sfanding on your own legs
really begins,
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The Space After &

Adyasha Mishira, Cornguter
Science  and  Engineering,
Ird y=ar

i my fove letter fo you, |l the
page witl &&

the malfomned spmbol  looks
back at me,

one axis rolalion awsy, one
o CETed CLNe Sway

from the universa,

bt ot the cirse of aspmmatny.

Thar fiesf of e conrmelions,
Pt iU COIENIA
Bl ofy e curse of rmediocnty,

A bifurcation of sors,

thee e, the fivsd, the supveme
never a ank,

The universe & too far away,
but oh, fhe coursa of being
sacond o ame.

Echoes of
Humanity

arplta sahoo, Bictechnology,
st year

fn someama’s slory, you may be
kind,
In anclfers Siory, pou may only

D gossm,
Yol the workd moves R,
unfouched by our  small
Judgments,

The clossr we by o armderatand
humaniy,

the more myslerous i becomes.
Parfape this iz the rony of baing
fHuman—

fo seak conmecfion, et offen
drift inte distanca.

=i, bepond  the  aoise of
sarcasm and indifferance,

The vaices of love and effics
cartinueg e eche

i the marme af Aurranty,

Somewhera between duaiily and
indhadiality,

fhe sow keaps searchimg for
ifgalf

A in [hal Sl Search,

we malize thal whal we Seek
s

hirs Wways been Rigden wiiin,

Beyond the horizon where the
sky meels the rver,

beyand the mestess thoughts of
the mind,

fhere exisls 8 quist speca ,
wheve e heart sees cleany

and (ife fraly undsrsfands iself

Flelat (Mruganka)

Lai Subham, Electronics and
Instrurnentation, 1st year
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Qa1 (Rakhi)

Cebasis Prusty, 3rd  yvear,
Information Technology
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aMie (Samparka)

Praf. Srimanta Tripathy,
School of Basic Sciences and Hemanties
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From “Me" to “We": Journey
of NSS Volunteers

Or. Twinkle Kiskw, School of Electrical Sclences

In & small colege campus, there was a shy first-
year student named Arpan, Like many young
students, he was focused only on marks,
exams, and securing a8 goad job. COne day, he
noliced @ notice about joining the Mational
Senvice Scheme. The moflo writlen balow
caughl his atlertion: ol Me, Bul You.”
Curieus, he anrolled.

A first, Arpan thoughi NS5 was just about
attending camps and gettng a cerificate, But
hiz firsl speclal camp in a nearby vilage
changed everything.

The Firet Realization: During tha camp, Arpan
ared his fellow volunteers conducled a deanliness
drive. He Zaw children walking barefool, elderly
peopie struggling without proper medical access,
and families unaware of bagic hyglene practces.
That night, sitting under tha open sky, he realized
something powerful: "Education Is not complete
until it serves society.”
The nex day, he helped organize a literacy session
for vilage children. When a lithe girl wote her
name for the first time, her smie gave him more
satisfacton han any exam resull ever had.
The Transformation: Months passed. Arpan;

« Donated blood for the first time

» Planted trees to protect the environment

» Participated in awareness rallles on health and

digital literacy
» Helped during fiood rellsf work

Slowly, the shy boy became a confident leader. He
leamed how to speak in public, coordinate teams,
and solve real-world problems.

NS5 didn just change the village — it changed
firm.

The Bigger Pictura: Through M55, operating undear
the Ministry of Youth Affairs and Spois, thousands
of yaurng people like Arpan confribute to:
Community developmeni

Rural upliftrmant

Mational integration

Disastar managemeant

Each smal act of sarvice strengthens the naticn's
foundation,

The Massaga 1o Yaulh: Years later, Arpan stood on
lhe same colege stage &5 & successful
professional. But when asked what shapad him the
most, he didnt mention textbooks or exams,

He said "MSS faught me that frue success & not
measured by whal we earm, but by what we giva”
Dear youth, the nation does nol only need
engineers, doctors, and officess,

It needs compassionate |eaders, responsible
citzens, and aclive change-makers,

NS5 is not just & programme: 1 is a journey from
Me’ 1o We',
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BHE LETTER

Anather inepiing story of a gid: On a quiat
moming in a buslling college campus, a notice
fluttered softly on the board: Ennodl Mow -
MNational Bendes Scheme. Most sludents walked
pasi it, losi in assignments and ambitions. But
one student paused,

Her name was Aastha.

She had dreams ke every other young person;
a good career, recognilion, success. Sarvice lo
soclely was something she admired from a
distanca, but never imagined ss part of her own
journey, Yel something about the molto of the
Mational Service Scheme “Not Me, Buf Yow”
stirred & quiel curicsty within her,

She signed up.

The First Step Beyond Comfort: Her first N33
special camp was in a nearby village. The road
was dusty, the houses modest, and the facilities
limitad. Initially, Asstha felt ot of place. What
could she possibly contribute?

Bul as days passed, she began leaching basic
literacy fo a group of children under a banyan
tree. One aftermoon, a small boy proudly read a
full sentence aloud for the frst time. The jov in
his ayes was unforgeliable.

In thal moment. Asstha understood somathing
prafound: Education gains meaning when it
uplifis others.

Dizcovering Strength Through Service: NS5
activities soon became more than routine
events. She paricipated in cleanliness drives,
tree  plantation campaigns, blood donation
camps, and awareness ralies on health and
digital literacy, Each activity revealed a new
dimension of her personalify.

The once hesitant student began addressing
gatherings confidently. The follower became a
team leader. The observer became a problem-
salver.

Through WSS, supported by [he Ministry of
Youth Affairs and Sports, she leamed lessons
no classroom coubd teach:

= Empathy for the underprivileged

« Leadership through tsamwork

+ Responsibility loward the nation

« Courage during challanging situations
The Ripple Effect: Years later, a5 Aastha
prepared for her professional career, she
realized that NS5 had shaped her more desply
than any academic achievement. |t had instillad
resilience, compassion, and a apirlt of nation-
building.

Sha understood thal nations are nol built only in
pariament halls or corporate offices — they are
bullt In vilages, In communities, i small acls of
kindness caried out by ordinary youth with
axtracrdnany determination.

A Call to Today's Youth: In a waorld thald often
emphasizes compelition and personal gain, the
true strength of a nation lies in its sockaly
conscious youth. NS5 transforms young minds
into responsible citizens who do not wait for
change, rather thay become the changea.
Service does nol  weaken ambition; it
strengthens character, Leadership does not
begin  with suwlthority; # begins  with
responsbiity. Mation-building does not require
power; it requires participation.

And perhaps, §ke Arpan and Aastha, your
greates] achievement will nol be a medal or a
degrea but the lives you touch along the way.
To every young reader of this magazine: Your
degree may shape your career. But your
service will shape your character,

When the youth choose to move from “Me” o
“Wea," the nation moves forward with them.
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BHE LETTER

An Evening in a Himalayan Village

Dir. Mananica Chovdhary Roy Ghatak, School of Basle Sciences and Hurmanlties

Walking along the namow-canopied street of Marayanpur, a small vilage in the Himalayas,
Pumashres found hersell spelibound by the beauly of dusk. Il was magcal walching the sum
lowering in the sky, the different pinks, oranges and yellows filled the air linting the landscape and
showing evervthing In a new light. It was autumn and the trees wore a golden scarlel saree. Thelr
leaves lumbled to the undergrowth, blanketing the ground with their beilliant hues. The mystical
silence was once of wice broken mysteriously by tha chirping of ratuming birds, Sha saw a cool
shed and sat on & banch. She visited the vilage afier tan long years and that also to visit her
alling grandmother, This lime it was nol & request bull an order from the deardy old kady,

Her enchaniment was broken by fhe sudden sound of rustling leaves. It was getting dark and
the magnificent mountasns started weanng a different mask now. She fell ag If somebody was
standing behind her, She lurned and saw a stony frozen faced woman looking at her unbinkingly.
There was something desp In her eves and Pumashree froze at the thought of something
inexplicabds. Her face ssemed known o her but how. She was clueless. The wornan tumed and
started walking away from her known sirest owands the woods, Mesmerised by the intensity of
her wision Purnashres followed har unconsciously.

They haven't walked much and Pumashree stared hearing crigs of hundreds of children,
Gradually the lowly sounds became unbearable and she felt as if her eardrums would burst. She
calked the worman who all of a sudden disappeared and her voice remained unheard i the noise,
Sudderiy she becama conscious of her forlomn helplessness, She was mordified io see that the
trees which locked (luminated just hours before wore a skeletal frame now, Without thinking
twice, she turned and started nunning towards the road.

Hours later Pumashree fell the sofl warm touch of famiiar ingers on her forebead and opened
haar eyas. The oolhless smila of that lite ald f@ce and the fEmiliar housetold sownds assured her
of her safe anchorage and she took a sigh of relief.

Years later when she sees the cheerful faces of children in “Ashray”, her orphanage, she
unconsciously thanks that gorgeous dark lady whose Rajshahi silk saree and diamond earings
once proclaimed her aristocratic lineage to her. While returning from a cousin's birthdey parly sha
had suddenly come face 1o face with thal lady. Oh! How could she forgel those tearful, imploring,
almond eves looking at the sleeping newbom kept before Purnashree’s feet. The lady tumed and
with lightning speed vanished In the same Himalavan woods which had given Purnashree the
grealest mightmare of har life after ten years. Pumashree stood thara for a whila bul could not
gather the courage fo hold the baby. How could a sixteen-year-old unmarried girl explain her
mercy iowards an unknown newbom in a patriarchal Himalayan village?

After 50 many vears as a Prof. of English Literature Purnashree knows why after ten vears,
whan sha had visited the same willage again, that stony, frozen face looked familiar to her and
why she had heard the cries of so many newbom bables in the same woods, The after-effects of
her fevarish delirium and long bed-rest had givan her a chance (o lake the grestest decision of her
life, to open “Ashray” for orphans.
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% SECTION

CDutlshan Pasayat

Abhizek Tripathy, 15t vear

2nd Year. Robotics and ALl Aerospace Enaineering

Arindarm Rout
2nd Year, Computer Science

aahana Lalit : : : i
2nd yvear, Electronics and and Enginearing [AIML)

S abhinash Ha
Instrumentation Engineering '

Ist year, infarmation Technology

A

Tanv| Rajdesp
1t year, BAnch
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Suryanshy Orahacharya
Chardan Kurmar Das 2rd year, Computes manjana >ahoo
ird y=ar, Information Technology Engineering st year, B.Arch

aaiarav Pancla
Ard wear, IMS5c [ Mathemnatics and

ST

=

Debasish Sethi
Suplus MNaik st year, Aerospace
1st year, CSE [AIML] Erpgineerimg

Arya Subhajit Patra —

" : 2ncl vear, o5k
Sudeep Dash
2nd wear, Camputer
Engineering

Rajn Bisow
Zrd year, Electrical Enginesring

Ankit Ming
lst vear, Robotics and Al




Sushree Sangita Sahoo, 3rd Year




%EII'I':II'IIL!'. E'HF‘I'ILI[I*“E ?Eﬂl IFIIL1'!JL_I_:

#-. T

Sneha Shruti Mohanty, 2™ Year




ENGINEERS CUP 26 s

w
OUTR'S PREMIER SPORTING EVENT : A SHOWCASE OF TALENT AND GRACE o

Chief Guest, Anuradha The winners of Boys'

Biswal during the Football being felicitated
Inaugural Ceremony on stage

A batsmen poised fora The decisive moment :
shot : CRICKET KHO KHO

!l Il o .
Con o

The second before glory : A leap to secure victory :
FOOTBALL VOLLEYBALL




PERCEPTION 2026

Dr. Gajendra Purohit, Guest
Speaker, being felicitated by
the Hon'ble Vice Chancellor

Bots race against time in

Rescue Ranger, the obstacle
course

A still from X-Turbulence, the
airshow by Aerospace Club

e

Students drive the Go-Kart
made by SAE

Participants competing in
HackYard by Zairza

Bots battle it out in the arena
for Hell in a Cell, the robowar

by Spectrum



VEDANG

THE FIRST EDITION OF OUTR'S FLAGSHIP QUIZ COMPETITION @ A NEW

CHAPTER BEGINS

QM Naman Jain on stage
conducting the quiz.

All 8 finalists of Vedang on
stage with the dignitaries.

Crganising Committee of
Vedang: The Flagship OUTR

Winners and runners-up
receive their awards.

Quiz in progress. Vedang
Pralims Round

Finalists competing in the
intense Final Round.




SHRUJANIKA

OUTR'S FIRST LITERARY FESTIVAL : A CELEBRATION OF
LITERATURE AMD CREATIVE EXPRESSION

Author Talk Session and Book
signing by Gourav Mohanty

foli) - o
, ol |

VS

W s
Team Shrujanika on stage

during the Valadictory
Caremony

An enthusiastic audience
cheering for the participants
during Glib and Ghalib

Inauguration Ceremoeny, with
the esteemed guests on the
dias

Chanakya’s Courtroom: The
Asian Farliamentary Debate

Team CETQuizzite with QM
Baneshwar Sarkar and other
esteemed dignitaries




E-SUMMIT 2026

OUTR'S ANNUAL ENTREPRENELURSHIP GALA : INNOVATION TAKES THE LEAD

Expert Session by Mr. Pankaj Inauguration Ceremony of
Motwani E-Summit 2026: The

Monopoly Edition

B e S

Participants pitch their Corporate MUN in session

innovative solutions in with participants from all
Think-A-Than over Odisha and beyond

i = L

Contestants pitch their start A spirited display of strategy:
up ideas in Startup Expo IPL Auction
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! Swayam Subhankar Sahoo [3rd Year, C5E)
. Dishashree Swain (2nd Year, Comp. Engg.)
Sudeep Dash [Z2nd Year, Comp. Engg.)
Saptarshi Dutta (2nd Year, Comp. Engg.)

Ist Runners Up FPasition, KPLORA
INMNOVATHON-2026, Centurion Unfversity of
Techneology and Management
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Aadarsh Mishra [31d Year,
Bictechnology] and

Aditva Mohapatra [2nd Year, Comp
Engg.)

2nd Runners-up, Prudentio 1.0, State
Lewvel Quir by Shiksho ‘o' Anusandbhon.

Pragyan Priyadarsini Panda (3rd Year,
Biotechnology) and
Jaydev Rout (4th Year, E&I}

i

Ist Prize in Green hockothan, 1T
Bhubanesiwar.
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Rakshit Mohanty
(2nd Year, Computer Science and
Engineering)

Top 3 at the Mational Lewvel, g i
Showcased idea infront of the - < gl o
Honorable Prime Minister ' :
Shri Marendra Modi

Viksit Bharat Young Leader's
Diclogue, National Youth Festival
2026, Design for Bharot Track
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Banita Dash
t2nd Year, Electronics and Communication
Englnearing)

Panelist in "Wamen Who Power Space”, an
academic panel discussion orgonized by
SPACFE Indio an the ocoosion of the
international Day of Warmean and Girs in
Science (IDWGS] 2026

Udit Arun Math [ Znd Year, CS5E - AIML)
and

snehasls Padhy (2nd Year, Cormputer
=olence and Englneering)

Smitashree Soumyadarshi Pradhan
{sth Year, Mechanical Enginesring)

Cronwenved as the 2nd Runner-LUip at
Litkal Foshion lcon Pogeant, Odisha

RuUnners-up in the S8BT QuUiz{innowvision
al MIT Rourkeda )

Team Blue Jay Racing

Society of Automaotive Engineers
(SAE) OUTR Chapter

Secured All Indfa Ronk 9 in the AU o]

o

Hindustan Farmula Karting -
Championship (HFKC) 2025 73
Segson 5
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AFTERSUN

I think it's nice thot we shore the same sky”
oK
The axact colowr palette of chldhood memaorles.”

Aftarsun i3 a filn that dossn't just tell o story—it
ingeds, Fke o memory You suddenly reolize
means lar more than you understood ol the Hme.
On the surfoce, it's simply o fother and his -
year-old doughter spending a surmmar holiday ot
a Turkish resorl. Sunburnes, chaop Souvenirs,
e L] - o [ jﬂkr:.-:. = (s |:.':':.“'|I|I11I..-i|',." awkward Earoackes.
But quietly, ‘oimost  Indslbly, the film reveals
somathing. deapsr;. the frogile beauty of
membrigs and he things we only undersland
VEOrS lobed

Chariotter  Wells  directs  with  astonishing
polgrance, capturing the bazy, mperfect taxturs
of childhood recollection. Moments Teel crdinary
while-thay hoppen, vet in hindsight they glow with
hidden weight, Poul Meacals. Caolum s
unforgettable—gentle, tunny, and explores his
n:'l-“ll-r_lssll,r i:-n'n_ml: rr‘:-:-nhnr'.ﬁhlr: willh Framkie Coros
sophie, teaching her silly seif-defense moves and
dancing like o dork. But Beneath the sun-zooked
nastalgha runs o guiel current of mefoncholy he
can't quite hide.You keep brocing for o aromatic
twist, but the only real revelotion ks the quiet,
paififul det of grewing up.

Whaot mokes Aftersun devastating |s its restraint. i

iets emotion.  blgom  quietly  between
conversotions, glonces, ond silences, unfl
nostalgia, kove, and griel collide all al once—
ieoving you with the aching realization that our
porents were ance frogile people too, Wotch it-
and prepare for it to stay with you long after the
zredits lada

-Aditya Mohapatio
Computer Enginesring, 2nd yeor

SORE

Sore & Wife from the Future

Sore: kstri dari Masa Depan begins ke a brilliant joke that
slowhy setties Into O hounting funenal eulcgy. Set agaimst
the melancholic bockdrop of Croatia, the fim introguces
us to Jonothan, o cynical photogragher whase journey
of sall-dastruction is interrupted By O woman Slaimirg
to be his future wife. There s o certain chaotic, owkword
joy In watching Sore try to “wife” him into o haalthisr
lifestyle while he is busy trying o get the authorities to
hioul her away 0s o lrespassar,

Hevarevar, Tha Ir1.|-'LE_H:-;-‘” (e 1=14] 1H:Ji."'{ I 1Eske liks ash s
we reqalize Sore is bound by a

cruel restriction thot prevents her from simply axpigining
the siakes or riking bim

reallae e tralh, The film l‘.-u'l.ll:_:u'lil':,I copiures  thea
frustration of love when it is met with

the stubborn slavery of oddiction. It poignantly argues
that Sora cannol be the master of Jonathan's fate; she
cannat simphy oberwrite his self-destruction withe her
presence. Instead, Sore retums with o renswed quiet
determination of making him reconcile: with hig post We
sea Jonathon grappde with the "why™ of his pain, teading
the audience toward a surge of genulre hope. Alos,
every this newfound hope s shadowed by the shottering
reglity of ‘the time loop, proving that no omount of
humon affort can sasily cutrun the cruel repstitive
gieesmalny of i,

fhe fiims clmax Dringes o cevastating realisaotion for
Sora; that true devotion sormetimes reguires the ultimates
act of letting go. She recogrises thal her presencs, no
matter now wel-intentioned, might be the: very anchor
keeping the lcop closed. As the cycle reaches its final,
guiet resonance;, the viewsss are feft in a state of
profaund mystery. We watch a transformed Jonathan
novigote o world where the woman who haunted his
past is suddenly gone, yat he remoins anchored by an
unszplenable yoid, a memory of the heart that the mind
coinnat yel noma, || lsgvas us 1o wander con the soul
truly remernber whot the inteliect hos forgoften? The
fiimn refuses to provide sozy answers, instead leaving the
oudience to ponder the weight of o longing that
tronscends the Scking of o clock, hanging in the air like o
|'g'||-_=1|__;||,j-:|.- whose ",'lil.:s e Dean lost o s,

Yast

-Shivani Mohan
'_“.-C-I"I"IFII-U[I‘.'!F Er’ug:nmerl"ug, 151 ':.I'E.‘le
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DESIGN TEAM “loime - Shuvra Shefalika
Co-Coordinator
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